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2022 CONCERT SERIES 4 

SATURDAY 3RD DECEMBER AT 7.30PM  

SUNDAY 4TH DECEMBER AT 2.30PM

Venue: Moss Vale Services Club 

Argyle & Yarrawa St, Moss Vale

Gabriel’s Oboe – 

Antonin Dvořák a

Poor Wand’ring One from The 

The SHSO reserves the right to 
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MUSIC OF STAGE AND SCREEN

Richard Wagner Overture to The Mastersingers of Nuremberg 

Amelia- Jane Lester

Giuseppe Giordani Caro mio ben 

Michellé Biasutti

Ennio Morricone Gabriel’s Oboe - from The Mission  

Judith Rough

Giacomo Puccini O mio babbino caro from Gianni Schicchi 

Giacomo Puccini  Si, mi chiamano Mimi from La Bohème  

Léo Delibes  Prelude and Mazurka from Coppélia 

Benjamin Oxley

Richard Wagner Siegmund’s Lovesong from Die Walküre

Giacomo Puccini Nessun dorma! from Turandot

 

Claude-Michel Schönberg Suite from Les Miserables 

INTERVAL

John Williams       March from Raiders of the Lost Ark  

Benjamin Oxley

Giacomo Puccini        E lucevan le stelle from Tosca  

Franz Lehár  You are my heart’s delight from Land of Smiles

Judith Rough

Antonin Dvořák Song to the Moon from Rusalka 

Arthur Sullivan Poor Wand’ring One from The Pirates of Penzance 

Pietro Mascagni Intermezzo from Cavalleria Rusticana  

Duets by Judith Rough and Benjamin Oxley

Franz Lehár  Love Unspoken from The Merry Widow

Giuseppe Verdi Brindisi from La Traviata

John Corley  Christmas Crackers
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THE SOUTHERN HIGHLANDS SYMPHONY ORCHESTRA
Patrons Ann Carr-Boyd AM and Andrew Ford OAM

The orchestra was formed in 2014 as a result of overwhelming interest in es-

tablishing a symphony orchestra in the region. Musicians from the Southern 

Highlands and surrounding districts rehearse on Sunday evenings. The SHSO 

has become a significant feature of the cultural life of the Southern Highlands.

ALLAN STILES, ARTISTIC DIRECTOR and CHIEF CONDUCTOR

The Chief Conductor of the orchestra is Dr Allan Stiles, who has direct-
ed orchestras, bands, choirs, and theatre productions over many years. He 
formed the Western Youth Orchestra and The Beecroft Orchestra. He has also 
conducted operas and musicals for a number of Musical Societies, including 
the Gilbert and Sullivan Society and the Highlands Theatre Group. 

While a teacher for the NSW Department of Education, he pioneered 
primary school bands. He later directed orchestras, bands, theatrical produc-

tions while at The King’s School Parramatta, Holy Cross College, and Pymble 
Ladies’ College. From PLC he conducted two European concert tours.

Conducting studies were with Robert Miller and later as part of his 
MMus at UNSW. 

He has played in orchestras in Sydney and London. 

As a musicologist he has catalogued the works of Colin Brumby, Graham 
Powning and Alfred Hill, the latter for his PhD thesis, and has published many 
previously unavailable works by Australian composers.

JILLIAN BRIDGE, CONDUCTOR
Jillian Bridge is a respected violin teacher, conductor and freelance vi-

olinist. Conductor of Fisher’s Ghost Youth orchestra in Campbelltown for 15 
years, Jillian also taught chamber music at the Sydney Conservatorium Ac-

cess Centre for more than 5 years. She has been string tutor at many music 
camps including the State Education Department’s music camps and several 
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School Spectaculars at the Entertainment Cen-

tre. Jillian was a regular member of the local 

baroque group Les Amis for many years.

Jillian coordinates the string program at 

Wollondilly Anglican College as well as con-

ducts their string ensembles. She maintains a 

large number of private violin students from 

beginner to Associate Diploma level. Jillian has 

been a regular member of the orchestra “The 

Occasional Performing Sinfonia” (TOPS) since 
it commenced in 1993 and plays for a variety 

of musical societies in Sydney. She is a found-

ing and ongoing member of Macarthur Strings 

Quartet.

Jillian has been the Musical Director of 

Macarthur Singers choir since 2007. With 

Macarthur Singers she was privileged to be the first and only person to con-

duct Karl Jenkins’ multimedia work The Armed Man: A Mass for Peace with 
massed choir and symphony orchestra to the official film, twice! In her “spare 
time” she sings with a Capella choir ‘Southland’ formed to sing at overseas 
choral festivals.

Jillian has guest conducted South West Sydney Philharmonic, The TOPS 
Orchestra and Southern Highlands Symphony Orchestra, which she has led 
since its inauguration. She would like to thank the orchestra and Allan for the 
opportunity to conduct them.

ELIZA-JANE CORLEY, CONDUCTOR
Eliza-Jane Corley’s musical education 

began with piano studies, commencing 
percussion studies whilst at high school. 

Eliza performed with the Melbourne Youth 

Symphonic Wind Band, in the orchestras 
for the Mordialloc Light Opera Co. and 

the Babirra Players, the Melbourne Wind 
Orchestra and toured with the Australian 

Wind Orchestra (1990-1994) to Japan, the 
USA and Europe.
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She was a presenting guest Clinician in Percussion Education for Edith 
Cowan University, and the University of W.A., and at the ABODA (Australian 
Band and Orchestra Directors Association) conferences in Perth. Her free-

lance percussionist performances included work with the W.A. Symphony Or-

chestra, W.A. Symphonic Wind Ensemble, Midland Brick Brass, and the W.A. 
Wind Orchestra. Eliza was also a guest conductor for the Perth Concert Band 
and the West Australian Symphonic Wind Ensemble.

After a move to Sydney in 2003, Eliza enjoyed performing with War-
ringah Concert Brass and in 2011, the Corley family moved to the Southern 
Highlands where Eliza has performed with Brass Connections, The Southern 
Highlands Concert Band (as percussionist/assistant conductor), the Highlands 
Sinfonia (as percussionist/assistant conductor), as percussionist for the Furey 
Theatre Company’s production of Mamma Mia! and as percussionist and 

guest conductor for the SHSO. Eliza currently teaches in local primary schools 

for the Bandemonium program, at Oxley College, Frensham and Chevalier 
College. She is the Executive Officer for the Bowral Autumn Music Festival, 
adores living in the Southern Highlands and feels extremely fortunate and 
grateful to be part of this vibrant musical community.

AMELIA-JANE LESTER, 
MEZZO-SOPRANO

Amelia lives in the Southern 

Highlands and has a beautiful, warm 
mezzo- soprano voice. She has been 

studying voice for the last four years 

with Richard Lane. Amelia has just sat 
for her HSC and is passionate about 

singing and drama. 

Amelia has performed extensive-

ly in the Southern Highlands with the 

Vocal Muster. Some highlights: Aus-

tralia Day 2020 concert at Berrima, 
performing with John Waters and Leo 

Sayer. This event was a fundraiser for 

the Southern Highlands local RFS units. The United in Care virtual concert 
partnering with Berrima Rotary during COVID isolation, with virtual concerts 
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for isolated aged care facilities. As well as many of the venues around the 
Southern Highlands and beyond. 

Amelia will be furthering her music studies at university.

Amelia is looking forward to performing with the Southern Highlands 

Symphony Orchestra.

JUDITH ROUGH, SOPRANO
Judith is a freelance classical sopra-

no. As a classical singer, she has sung mu-

sic from the medieval period to the 21st 

century; from sacred and secular; from 

concert, opera and musical theatre. Each 
period and style brings its own inspiration 
and insight into the influences of the time.  

Judith has extensive experience as a 
soloist in concert and oratorio, having per-
formed most of the major soprano reper-
toire with various choirs and orchestras in 

and around Sydney.  

 While living in the USA Judith performed as soloist and ensemble mem-

ber with professional chamber choirs Voces Novae et Antiquae and The Lady 

Chapel Singers, recording with them and touring in the USA and Europe. 
She was in demand as a recitalist, sang with the Mainline Opera Guild and 
performed opera as part of the music education programme in Philadelphia 
schools. She worked as resident cantor and soloist for 2 historic churches in 

Philadelphia. 
Judith performs regularly in concert and recital in Sydney and in the 

Southern Highlands, where she has enjoyed singing with The Southern High-

lands Symphony Orchestra and the Highlands Sinfonia.  Enjoyable highlights 
have included: 
•	 performing for the Governor at Government House in Hobart

•	 Opera Afloat in association with Sydney’s Vivid Festival,  
•	 performing with The Sydney Woodwind Orchestra in a world premiere 

of Philip Rugel’s Chamber Opera “Purgatory” for Soprano and Tenor 
•	 Performing music by Australian composers Ann Carr-Boyd and David 

Basden in a recent recital in the presence of the composers.
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BENJAMIN OXLEY, TENOR
After studying at the Tas-

manian Conservatorium, tenor 
Benjamin Oxley joined Opera 
Queensland, and subsequently 
Opera Australia, performing a 
variety of small roles. His further 

vocal study took him to England, 
initially on contract with Eng-

lish National Opera (ENO), with 
whom he toured Russia. Since 
leaving the ENO, Benjamin has 
pursued operatic and concert 
work and has appeared with 

Netherlands Opera in Lohengrin, 
Opera de Vlaamse in Billy Budd, and with Nationale Reisopera in Der fliegen-

de Holländer, Parsifal, Manon Lescaut, Fidelio and Le Grande Macabre, the 
latter in the presence of the composer György Ligeti. Benjamin has worked 
with many leading conductors, including Harry Bicket, Richard Bonynge, Stu-

art Challender, Paul Daniel, Sir Mark Elder, Valery Gergiev, Elgar Howarth, Sir 
Charles Mackerras, Edo de Waart and Jaap van Zweden. Most notably, he 
was invited to appear in Simon Boccanegra and Tristan und Isolde with the 
Berlin Philharmonic Orchestra conducted by Claudio Abbado in Berlin, and 
toured with the orchestra to the Salzburg Easter Festival, as well as to Tokyo, 
Japan. Operatic roles include: the title role in The Tales of Hoffmann, Rock-

dale Opera Company, RICCARDO A Masked Ball for Northern Opera, Newcas-

tle-upon Tyne, ALFREDO La Traviata and LINDORO The Italian Girl in Algiers 
for St. Alban’s Chamber Opera, IL DUCA Rigoletto for Activopera, NADIR The 
Pearl Fishers for Belcanto Opera and GUSTAVUS A Masked Ball and DON JOSE 
(Carmen) for Riverside Opera, London. Opera Magazine, June 1996 “Lindoro 
ventured forbiddingly high for the Tasmanian tenor Benjamin Oxley, for all his 
painstaking cultivation of Rossinian skills. Boldly taking the upper leger lines 
as his natural habitat, he added top notes of his own, including a stratospher-
ic ending to his Act 2 aria...” Benjamin is a noted interpreter of the works of 
Britten, and is often heard in recital.
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MICHELLÉ BIASUTTI, OBOE

Born and educated in the Southern High-

lands, Michellé started her musical journey as 
a flautist at the age of 10. Before leaving High 
School she took up the Oboe under the tutelage 

of Vanessa Woodhill, followed by Bruce Nelson 
and later Pauline Strait. It was with Pauline that 
Michellé was able to study the techniques of 
Oboeist Jiri Tancibudek’s school of playing that 
trains the Oboe’s “voice” and focuses on devel-
oping the range of expression the instrument 
uniquely offers. As Principal Oboe for symphony 
orchestras, theatre orchestras, sinfonias, concert 

bands and smaller ensembles Michellé has enjoyed a constant playing sched-

ule mainly in the Southern Highlands, Goulburn and Sydney. She has had the 
great privilege of working alongside some very generous and talented musi-

cians and been directed by some truly inspirational conductors; performing 
with groups too numerous to list in more than thirty years as a musician. 

Michellé currently has the great joy of playing the Cor Anglais with the SHSO 
also. With an Arts Degree and most of a Masters Law Degree, Michellé had 
her final year of studies diverted by Motherhood. Together with her husband 
Mark, a clarinettist, they have two musical children learning String and Brass 
instruments. Her employment is presently in the Natural Health sector. Mi-

chellé and Mark are both founding members of the SHSO. This performance 
is dedicated to the memory of the late Pauline Strait.

COMPOSERS

Wagner, Richard, (1813-1883) 

Prelude to Die Meistersinger von Nürnberg
The German composer, Richard Wagner, is best known for his operas. 

Die Meistersinger von Nürnberg (The Mastersingers from Nuremberg), one 
of Wagner’s most popular and accessible musical stage works, stands apart 
from all his other operas in that it is a comic opera, and is set in an historically 
well-defined place and time—namely Nuremberg in the 16th century—rath-

er than the world of legends and Germanic mythology characteristic of much 
of Wagner’s work. The main character of the opera is the historical figure 
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Hans Sachs, who lived in Nuremberg in the 16th century. He was a cobbler, 
poet and member of the Mastersingers’ guild, an association of amateur po-

ets and musicians, mostly from the middle class and often master craftsmen 
in their own profession. The story of the opera concerns the young Walther 

von Stolzing. He is in love with Eva, but her father has decided that she can 
marry only a Mastersinger. Walther tries to be accepted into the Mastersing-

ers’ guild, but is rejected as the free-form song that he submits as proof of 
his skills violates the rigid rules of the guild. However, Hans Sachs, who likes 
Walther and recognises his talent, helps him reshape his song to conform to 
the spirit of Meistersinger, without losing his own vision. The new song meets 
with acclaim and Walther is accepted as a Mastersinger and thus wins Eva’s 
hand. On the face of it Die Meistersinger is a simple love story, but on another 
level it is a vehicle for Wagner to expose his view on music and composi-
tion. He sees himself both as Walther, the young artistic revolutionary, and as 
Sachs, the wise master who knows how to reconcile old and new.

The Prelude anticipates four of the opera’s main melodies. Two 
themes are associated with the guild of the Mastersingers. The first a broad 
and confident march and the second a magisterial fanfare are heard through-

out the opera whenever Hans Sachs and the other masters enter as a group 

or the guild is mentioned. The third theme, often called the “prize theme”, is 
a variant of the song with which Walther wins the singing contest and, with it, 
Eva’s hand. Finally, the fourth theme is introduced in conjunction with a fun-

ny, irreverent version of the Mastersingers’ melody as the apprentices imitate 
the masters and poke fun at them. After devoting a separate section to each 
of them, Wagner ingeniously combines the four in a final section where they 
can all be heard simultaneously to bring the Prelude to an exultant finale.

Note by Elizabeth Dalton

Giuseppe Giordani (1751-1798)

Caro mio ben
My darling dear at least believe me, 

Without you my heart languishes…
This concert aria has been featured in a number of films, including The Godfather.

Ennio Morricone (1928–2020) arranged Robert Longfield
Gabriel’s Oboe

This theme from the The Mission (1986) was rated the most popular in 
an ABC survey of music from films.
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Giacomo Puccini (1858-1924)

O mio babbino caro (Oh, my dear papa)
This aria from Gianni Schicchi, a comic one-act opera about a 13th-cen-

tury Italian knight, is, with Il tabarro (The Cloak) and Sour Angelica (Sister 

Angelica), part of Il trittico, a triptych of short works.

Si, mi chiamano Mimi I (They call me Mimi)
In the opera, La Bohème set in Paris in 1830, a poor seamstress, Lucia, 

explains to her newfound friend, the poet Rodolfo, that she is known as Mimi.

Léo Delibes (1836-1891)

Prelude and Mazurka 
Coppélia, a comic ballet, was premiered in 1870 and tells the story of a 

youth falling in love with a life-sized doll made by an inventor, Dr Coppélius. 
The infatuated boy is saved by his true love who convinces him of his error 

after tricking him by dressing as the doll. 

Richard Wagner (1813-1883)

Siegmund’s Lovesong or Spring Song (Winterstuürme)
In Die Walküre, the second of the four-opera cycle, The Ring of the Nibe-

lung, Siegmund sings of his love for Sieglinde.

Giacomo Puccini (1858-1924)

Nessun dorma! (Let no one sleep)

Near the end of the opera, the cruel princess, Turandot, declares that no 
one may sleep until the name of the suitor, who has succeeded in answering 
the required riddles for her hand, is discovered. If she cannot name him, she 
must agree to the unwanted marriage.

 

Claude-Michel Schönberg (b.1944) arranged Bob Lowden

Suite from Les Miserables
Victor Hugo’s novel Les Miserables (1862) depicts the misfortunes of a 

French peasant, Jean Valjean, and concludes in revolutionary Paris of 1832. 
After its premiere there in 1980, the musical based on that story has received 
world-wide acclaim.
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John Williams (b.1932)

March from Raiders of the Lost Ark
The Indiana Jones series of films commenced in 1981 with Raiders of the 

Lost Ark that included this march. It was used again in subsequent episodes 
and has become one of the composer’s best-known works. His 90th birthday 
this year has been celebrated with performances by many orchestras.

Giacomo Puccini (1858-1924)

E lucevan le stelle 
Tosca was premiered in 1900. Set in troubled 1800 Rome, it contains 

some of the composer’s finest arias. With one hour before his impending 
execution, Cavaradossi remembers:

And the stars were shining, 

And the earth was scented, 

The gate of the garden creaked 

And a footstep grazed the sand… 
Fragrant, she entered

And fell into my arms.

Franz Lehár (1870-1948)

You are my heart’s delight (Dein ist mein ganzes Herz)
The Land of Smiles (Das Land des Lächelns), premiered in 1929, is an 

operetta partly set in China and therefore has some appropriate melodic ref-
erences. Dein ist mein ganzes Herz was made particularly famous by Richard 
Tauber, who played a leading role in early productions.

Antonin Dvořák (1841-1904)

Song to the Moon
Rusalka is an opera first performed in 1901 in which a water sprite, who 

falls in love with a prince, sings to the moon of her love and asks for help in 
letting him know.

Arthur Sullivan (1842-1900)

Poor Wand’ring One
In The Pirates of Penzance (1879), Frederic, who returns to civilization 

after years as a pirate and wishes to reform, meets and falls in love with Ma-

bel, who offers her pity for his situation. 
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Pietro Mascagni (1863-1945)

Intermezzo
This instrumental interlude from Cavalleria Rusticana (1890) has be-

come a favourite work in its own right. This short opera is often performed 
with Pagliacci by Ruggero Leoncavallo.

Franz Lehár (1870-1948)
Love Unspoken (Lippen schweigen – Lips Stay Silent)

 The Merry Widow (1905) tells of a widow who wishes to retain her 
wealth until she finds a suitable husband. This duet, the Merry Widow Waltz, 
comes near the end of the operetta.

Giuseppe Verdi (1830-1901)

Brindisi (Drinking Song)

This duet, in which toasts are made, is in a party scene in the opera La Traviata. 

John Corley

Christmas Crackers
In November 2020 this cheerful arrangement of carols was played by the 

small orchestra that was then limited by health regulations. It was specially 
composed by one of our SHSO trumpeters for us all to enjoy at those concerts 
and to wish all the compliments of the season. It is now performed in his new 
version for large orchestra with the same intention.

ENCORE SOCIETY
The Southern Highlands Symphony Orchestra wishes to acknowledge 

the following members of its Encore Society. Each one of the following has 

made a tax-deductible donation to ensure that the SHSO is able to maintain 
its artistic and community vision. We thank you. 
 Jan and Frank Conroy Moss Vale Community Pharmacy
 Dr. Penny Knowlden Jenny Simons OAM
 R and D McAllery Cheryl Tucker

We also thank those music lovers who have donated anonymously.
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SPONSORSHIP
The experience of enjoying live symphonic music is unique to every 

member of our audience, yet each of you plays an important role in ensur-
ing that this live music experience continues. To support your Southern High-

lands Symphony Orchestra through sponsorship or donations, which are tax 
deductible, please contact the Fundraising Chair on 0416 380 567. 

If you have a favourite musician/instrument in the orchestra you may 
sponsor a “chair” to provide ongoing support for the SHSO. 

JOIN THE ORCHESTRA’S MAILING LIST
For news about the Southern Highlands Symphony Orchestra’s concerts, join 
our mailing list.  Email: shsonews@shso.org.au 

Phone: 0416 380 567      Website: www.shso.org.au

BOARD OF DIRECTORS
Chair    Mrs Jenette Stiles AAICD 
Deputy Chair   Mr Gerald Power 
Secretary   Mrs Eliza-Jane Corley 

Treasurer   Mrs Elizabeth Dalton 

Artistic Director  Dr Allan Stiles 
Librarian   Ms April Butcher 

Members:   Dr Robert Arthurson
   Ms Roma Dix OAM 

Judith O’Brien OAM

EXPERIENCE PLAYING IN A SYMPHONY ORCHESTRA.
The Southern Highlands Symphony Orchestra would like to invite stu-

dents of string, woodwind and brass instruments, to join us in rehearsals.
Students must be of at least grade 5/6 AMEB level.
As rehearsals commence at 7pm on Sundays students must arrive no 

later than 6:45pm.
Rehearsals will finish at 9pm.
To find out the dates for the rehearsals and in order to have appropriate 

seating, stands and music parts available, we request that participants apply 
to the Artistic Director- Dr. Allan Stiles - email: directorshso@gmail.com

This opportunity is provided as part of the SHSO commitment to edu-
cation and the community.
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PICCOLO
Aaron Smart

FLUTE 
Zoe Andrews
Aaron Smart 

Roma Dix

OBOE
Michellé Biasutti
   * Vanessa Woodhill

Caroline Fargher

COR ANGLAIS 
Michellé Biasutti

CLARINET 
Mark Biasutti
Alexandra Donaldson
Richard Gawned

BASS CLARINET
Richard Gawned

BASSOON 
Cassandra Morgan

Maria Smith

HORN 
Ian McQuillan 
Gay Scanlon

Paul Stiles
Natasja Stul

TRUMPET 
Karyn Ashley
John Corley

Jeremy Donaldson

Julian Paviour

TROMBONE 
Bryn Corley

Kevin Skues

BASS TROMBONE
Peter Scott

TUBA 
David Ricketts

TIMPANI 
Alex Paviour

PERCUSSION 
Eliza-Jane Corley 

Adrienne Bradney-Smith

Anthony Clarke

Fay Craig

FIRST VIOLIN 
Jillian Bridge – leader 

Radu Boros – assistant leader
Rebecca Coulter
Laura McCrow

David Mee

Denisa Smeu-Kirileanu
Minh-thi Tran

SECOND VIOLIN 
Rebecca Hampton – principal
Ellanor Clark

Anne Graham

Howard Lesslie 

Nebojsa Miletic
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VIOLA 
Timothy Senior – principal 

Robert Arthurson 
Stewart Bullivant

Graham Estall

Heather Powrie

CELLO 
Catherine Barnett – principal 
David Archer 

April Butcher

Owen Foster
Sarah Hick

Lisa Kawai
Martin Stiles

DOUBLE BASS 
Ethan Ireland – principal
Robert Clark

HARP 
Leigha Dark

Wind, brass and percussion players 
are listed in alphabetic order. Strings 
are listed after principals in their 
sections.

* Acknowledges a chair sponsor.

ACKNOWLEDGMENTS
Support from the following is gratefully acknowledged: 

Southern Highlands Concert Band, The Highlands Sinfonia, 
Wingecarribee Shire Council, 

Destination Southern Highlands, Brian Haydon at Highlands FM, 
Anne & Chris Donaldson, Darren Powell, Artemis Wines, Audible Hearing, 

2ST Bowral, Southern Highlands Express, Southern Highlands News, 
David McFarlane at Mittagong Print and Design, Stiles Music Publications, 
Southern Removals and Storage, the businesses that displayed our flyers 

and banners, and the volunteers who assisted with setting up the hall and 
front of house.
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Southern Highlands  

Concert Band

Seniors Concert 2023

“Childhood Remembered”

A concert of music from,  
and about, childhood.

Mittagong RSL Club

Sunday, February 12, 2023. 2:00P.M

We look forward to seeing you at one of our 2023 concerts

2023 CONCERT DATES

Season Greetings fromSeason Greetings from

The Southern Highlands Symphony OrchestraThe Southern Highlands Symphony Orchestra

SERIES 1

Saturday 18th March 7.30

Sunday 19th March 2.30

SERIES 2

Saturday 24th June 7.30

Sunday 25th June 2.30

SERIES 3

Saturday 16th September 7.30

Sunday 17th September 2.30

SERIES 4

Saturday 2nd December 7.30

Sunday 3rd December 2.30


