
5TH JUNE, SATURDAY 7.30PM 
6TH JUNE, SUNDAY 2.30PM

Venue: Oxley College 
11-29 Railway Road, Burradoo

2021 CONCERT SERIES 2 2022 CONCERT SERIES 2
SATURDAY 25TH JUNE 7.30 PM
SUNDAY 26TH JUNE 2.30 PM

Venue: Peter Craig Centre,  
Oxley College, Railway Road, Burradoo
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JOHN CORLEY 

Mollitiam 
 

JOHN CARMICHAEL 
Fêtes Champêtres 

Soloist Alexandra Donaldson 
1. Passepied  
2.  Berceuse 
3. Rigaudon 

 

GEORGES BIZET 
Carmen Suite No. 1 

with ballet by The Whiteley College 
 

1. Prelude 
2. Aragonaise 
3. Intermezzo 
4. Seguedille 
5. Les dragons d’Alcala 
6. Les Toréadors 

 

INTERVAL 
 

ANTONÍN DVOŘÁK 
Slavonic Dance in E minor, Op. 46, No. 7 

 

PIERRE RODE 
Violin Concerto No. 7 in A Minor, Op. 9  

Soloist Emily Sinden 
1. Moderato 
2. Adagio 
3. Rondo 

 

PETER ILYICH TCHAIKOVSKY 
Capriccio Italien, Op. 45  
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THE SOUTHERN HIGHLANDS SYMPHONY ORCHESTRA 
Patrons Ann Carr-Boyd AM and Andrew Ford OAM 

 

The orchestra was formed in 2014 as a result of overwhelming 
interest in establishing a symphony orchestra in the region. Musicians 
from the Southern Highlands and surrounding districts rehearse on 
Sunday evenings. The SHSO has become a significant feature of the 
cultural life of the Southern  
Highlands. 
 

 
 

ALLAN STILES 
 

The orchestra is conducted by Dr Allan Stiles, who has directed 
orchestras, bands, choirs, and theatre productions over many years. He 
formed the Western Youth Orchestra and The Beecroft Orchestra. He 
has also conducted operas and musicals for a number of Musical 
Societies, including the Highlands Theatre Group. He directed 
orchestras, bands, and theatrical productions while a teacher for the 
NSW Department of Education at Penshurst West (where he pioneered 
primary school bands for the Department) and Frenchs Forest, The 
King’s School, Holy Cross College, and Pymble Ladies’ College.  

Conducting studies were with Robert Miller and later as part of 
his MMus at UNSW. He has played in orchestras in Sydney and London.  

As a musicologist he has catalogued the works of Colin Brumby, 
Graham Powning and Alfred Hill, the latter for his PhD thesis, and has 
published many previously unavailable works by Australian composers. 
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ALEXANDRA DONALDSON 
 

Alexandra Donaldson began clarinet lessons at the age of 10 at the 
Wollongong Conservatorium of Music, where she also played in the 
BlueScope Youth Orchestra and clarinet choir. She was awarded her 
AMusA in 2008. Alex combined her anthropology studies at the 
University of Sydney with a music performance degree at the Sydney 
Conservatorium of Music, studying with Catherine McCorkill and Frank 
Celata. During this time she was a member of the Wollongong 
Symphony Orchestra, Sydney Youth Orchestra, SBS Youth Orchestra and 
various Conservatorium orchestras and ensembles. 

 

 

 

 
Since moving to the Highlands eight years ago, Alex feels 

fortunate to have found such a vibrant and welcoming community of 
musicians and music lovers. She enjoys playing with the Southern 
Highlands Symphony Orchestra and has also played principal clarinet 
with the Illawarra Symphony Orchestra. Most recently, Alex performed 
as a soloist with the Highlands Music Collective at this year’s Bowral 
Autumn Music Festival. In addition to her work as an anthropologist for 
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the NSW Native Title Service, Alex also teaches clarinet privately and at 
schools in the Southern Highlands.  
 

EMILY SINDEN 
 

Emily Sinden grew up in the Southern Highlands and started learning the 
violin at the age of 7. When Emily was 16, she attended the Australian 
Youth Orchestra's National Music Camp which inspired her to pursue a 
career in music. She then went on to study Music Education at the 
Sydney Conservatorium of Music for 4 years, where she studied Violin 
under Prof. Ole Bohn and Marina Marsden. 

 

 
 

During her time at University, Emily was selected to travel to the 
United States of America with The Sydney Conservatorium Chamber 
Orchestra, and a highlight of this tour was performing with the Juilliard 
School of Music in New York.  

Emily began her teaching career in rural NSW before moving to 
the United Kingdom to experience teaching overseas. Since then, she 
has taught Music at Oxley College, Frensham, and is currently a member 
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of the Performing Arts Department at Nowra Anglican College. Emily 
performs with The Macarthur String Quartet, Clear Strings Quartet, 
Classic Strings and the Southern Highlands Symphony Orchestra. 
 
 

JOHN CORLEY 
 

Bowral resident, John Corley is an international airline pilot and a 
talented local musician. He currently performs with the Southern 
Highlands Symphony Orchestra and the Southern Highlands Concert 
Band. Apart from his trumpet playing he also enjoys composing and was 
winner of the 2020 SHSO Composer Competition for his highly regarded 
work, High Flight. Following the success of this masterpiece he was 
inspired to compose another work for the Southern Highlands 
Symphony Orchestra.  

 

 
 

Mollitiam 
 

“I imagined Mollitiam as a musical journey, reflecting on the last 
two years and the range of emotions that I, and I’m sure many 
others, have experienced as we have navigated our way through 
the extraordinary events that have dominated our lives. 
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Resilience has been such an important part of that journey and 
its Latin translation provides an inspiring title for this piece.” – 
John Corley 

 

The work opens joyfully with busy rhythms suggesting the energy and 
vitality of life pre-disturbance. This first section climaxes with a 
chromatic mediant chord and the music moves into a slower section in 
the minor key culminating in a cello cadenza. The string quartet that 
follows introduces the work’s main melody based on a motif of four 
notes that asks the question – Can I do this? This same melody is 
repeated in the cellos with a soloistic violin obbligato soaring above. The 
musical journey continues processing the varying moods and emotions 
from endurance to survival. A tender middle section poignantly refers 
to the anguish suffered by many. Then the mood lifts and a wistful waltz 
depicts the languorous withdrawal many of us experienced with the 
passing of time. This emotional fatigue is dissipated by a change in time 
and the woodwinds introduce a new section. Here the music becomes 
more and more purposeful and resolute.  The original question now has 
an answer – I can do this. Through resilience we can bounce back and 
face life’s challenges. The music is now majestic and the work closes 
with the full orchestra articulating triumph over adversity.   

 
JOHN CARMICHAEL (1930 – ) 

Fêtes Champêtres (Country Fair) 
1. Passepied 
2. Berceuse 
3. Rigaudon 

 

John Carmichael, born in Melbourne, studied piano and composition at 
the University Conservatorium and then continued his piano studies at 
the Conservatoire National in Paris. Moving to London in 1954 he 
studied composition with his compatriot Arthur Benjamin and also with 
Anthony Milner.  At the same time, he worked as one of the pioneers of 
music therapy for the Council for Music Therapy at Stoke Mandeville 
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Hospital for paraplegics and at Netherden Mental Institution in Surrey. 
In 1958 he became musical director of the Spanish dance company 
Eduardo Y Navarra, touring worldwide including his native Australia. In 
2012 John was awarded the OAM for services to the Arts as composer 
and concert pianist. His compositions include a piano concerto, a 
trumpet concerto and two for flute, the first of which was premiered 
and recorded by James Galway in the Sydney Opera House.  

Fêtes Champêtres was originally composed for clarinet and piano 
and in 1989 arranged for clarinet and orchestra. Carmichael spent 
several years in France and this has left him with a deep affection for 
the country, its language and culture. This work pays tribute to those of 
Debussy (Suite Bergamasque), Ravel (Le Tombeau de Couperin), and 
Poulenc (Suite Française) in which traditions of the 16th and17th 
centuries are remodelled and recreated for the present day. The 
Passepied is a formal court dance, the Berceuse a lullaby interrupted 
midway by a brisk dance-like interlude, while the Rigaudon, a sailor's 
dance, brings the suite to a vigorous end. 
 

THE WHITELEY COLLEGE 
 

From Europe to Australia, the precious knowledge and extensive 
experience of traditional and modern dance techniques acquired by the 
Academy staff is passed to the students with passion and devotion who 
train and educate through respect and culture to inspire and guide their 
students towards their dreams and the reach of long-lasting 
careers. Classes and workshops are taught and designed to develop and 
increase the skills and confidence of the students to professional levels. 

Angus and Lucinda's full-time program provides tuition that is 
personalised, flexible and focused on the needs of individual 
students.  Young adults grow in confidence and maturity while 
developing social skills and close friendships with their peers. It is rare 
for a full-time student to miss a day because at TWC they are where they 
want to be, doing what they want to do - what they have chosen to do. 
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GEORGES BIZET (1838-1875) 
Carmen Suite No. 1 

with ballet by The Whiteley College 
 

The music from Carmen has everything going for it – excitement, 
colour and best of all instantly recognisable tunes. In our performance 
the orchestra is joined by members of Angus and Lucinda’s Académie 
de Danse in a dance pageant which brings to life the drama of the 
opera. 

Now considered one of the most popular operas ever composed, 
Carmen was not well received at its first performance in Paris in March 
1875. The audience seemed outraged at the idea of a loose woman and 
murder onstage at the Opéra-Comique. Bizet died three months later at 
age 37, never knowing that his only opera would go on to enjoy 
enormous success.  

It was common practice in the nineteenth century for composers 
to produce orchestral suites from their operas. This was for a few 
reasons. One being that it helped with the promotion of the opera, as 
well as reaching out to audiences who may not have the money to be 
able to see the opera in full. Opera was a very expensive entertainment, 
and it was only the rich who were able to afford to see full productions. 
These orchestral suites made it more accessible for composers to 
promote their music further afield, and concert hall programs were now 
being filled with orchestral suites, overtures and arias. Often these 
orchestral suites did not attempt to follow the story of the opera at all, 
but instead convey some of the atmosphere created in the opera and 
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introduce some of the main characters, without the plot being spoilt.  
After Bizet’s death, his publisher, Choudens, felt that the music 

of the opera was too good to lose, so he commissioned the French 
composer, Ernest Guiraud, to arrange excerpts from Carmen into two 
orchestral suites. The Carmen Suite No. 1 contains some of the most 
famous music from the opera, and it also offers some wonderful writing 
for solo woodwinds.  

The opening Prélude (Act I) presents the ominous ‘fate motif’ 
that will return throughout the opera, cementing the fatalistic drama of 
the story. The deep tones from the cellos and basses add to the sheer 
drama of this opening. Soft beats from the timpani and bass drum also 
create a mysterious atmosphere, adding tension and a sense of 
foreboding. This moves straight into the sultry and carefree Aragonaise, 
in which the Sevillian atmosphere is evoked with the tambourine 
ostinato and the breezes of a summer day by the flutes.  An oboe solo 
emerges after a flourish of the tambourine. The winds play a playful 
collection of melodies that are quietly accompanied by pizzicato strings. 
The main theme is then passed around the whole orchestra before the 
strings use it to build to the climax of the movement. With syncopated 
triplets the effect of the music here is high in tension and is soon 
relieved by a welcome recapitulation section.  

The Intermezzo (Prelude to Act III) is one of the great melodies 
of the 19th Century.  It commences with a lilting harp that sets the 
delicate atmosphere. A solo flute plays a lullaby theme with an equally 
loving theme for solo clarinet in response. The marked change in 
atmosphere from the previous movement highlights Bizet’s beautiful 
melodic writing.  
  The Séguedille (Act I) has its roots in flamenco music. A waltz 
accompaniment is established at the start to lay the foundations for a 
cor anglais solo. The next singing line is taken up by the trumpet, which 
establishes a duet between these two orchestral soloists. The 
movement bobs along at a comfortable waltz tempo right until the end.  
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Les Dragons d’Alcala (Prelude to Act II) depicts a well-disciplined 
regiment of dragoons. Bizet’s musical portrait offers prominent parts to 
snare drum, bassoon and clarinet.  
Most famous of all is Les Toréadors, which serves as the Introduction to 
Act I. The opening introduces the toreadors as they march across the 
square in Seville. Bizet’s music, with its energy and brisk rhythms, 
catches some of their swagger. In the centre section, violins sing the 
famous Toreador Song, and the movement concludes with a triumphant 
brass fanfare. 
 

INTERVAL 
 

ANTONÍN DVOŘÁK (1841-1904) 
Slavonic Dance in E minor, Op. 46, No. 7 

 

Prior to the publication of his Slavonic Dances, Op. 46, Dvořák was 
relatively unknown. An orchestral violist, church organist, teacher, and 
aspiring composer, he spent his twenties and thirties struggling to 
support himself and his growing young family. However, when his 
persistent submissions to the Austrian State Prize for composition 
caught the attention of panelist Johannes Brahms, Dvořák’s fortunes 
changed almost overnight. He was invited by Simrock, Brahms’ 
publisher, to write something with a dance-like character. Following the 
model of Brahms’ wildly successful Hungarian Dances published a 
decade earlier, Dvořák put forth his own Slavonic Dances, opus 46, in 
1878. Piano duets in their first incarnation, they flew off the retailers’ 
shelves, so Simrock requested arrangements for orchestra. These 
followed in short order and have remained central to the Romantic 
repertoire since. A second set of Slavonic Dances followed in 1886 and 
these were similarly well received.  

The Slavonic Dances were the first blossoming of the Czech 
nationalism that was to become so closely associated with Dvořák’s 
music. Unlike Brahms’ Hungarian ones, they do not incorporate actual 
folk melodies—all the tunes are of the composer’s invention, but the 
character is authentic enough to give the impression of good times on 
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the village green. Dvořák emulates several different dance types from 
across the Slavic world, from the bold, brash ‘furiant’ to the melancholic 
‘dumka’. Rapid, piquant contrasts between the major and minor modes 
are features of this music, along with driving rhythms and catchy 
melodic figures, making these pieces lyrical and danceable all at once. 
The dance on our program, the 7th in the first set is a Skočná, which is a 
rapid Slavic folk-dance, normally in 2/4 metre. 
 

PIERRE RODE (1774-1830) 
Violin Concerto No. 7 in A Minor, Op. 9 

1. Moderato 
2. Adagio 
3. Rondo 

 

Jacques Pierre Joseph Rode was born in Bordeaux. The son of a perfume 
maker, he showed early musical talent and was taken to Paris at the age 
of thirteen by his teacher, Flauvel. Shortly after his arrival in Paris, Rode 
became the star pupil of Giovanni Battista Viotti, the foremost violinist 
of the day and the founder of the modern French violin school. In 1790 
he made his solo début in Viotti’s Violin Concerto No. 13; he also joined 
the orchestra at the Théâtre de Monsieur, where he met his long-time 
colleague, Pierre Baillot. 

Rode’s career as a soloist blossomed from the age of 18 and 
during the next sixteen years he lived the life of a travelling virtuoso. He 
also joined the violin department of the newly organized Paris 
Conservatoire, where he collaborated with Baillot and Kreutzer on a 
manual of instruction for the violin. Rode was named solo violinist for 
the ‘musique particulière’ of the First Consul, Napoleon, and was briefly 
solo violinist at the Opéra. From 1804 to 1808 he lived in Russia, where 
he was appointed court violinist to the Tsar. Though Rode’s reputation 
as a performer declined after his time in Russia, he continued to tour 
and was active as a composer and teacher throughout his life.  

Rode’s compositional output, like many violinist-composers, 
favoured his instrument. His 24 Caprices and the Airs variés are some of 
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the most musically rewarding studies for violinists. Rode also composed 
twelve string quartets in which the first violin is dominant, 24 duos for 
two violins, and 13 violin concertos. His style is considered early 
Romantic, with a strong tie to Classical restraint and the Classical 
concerto form, but with a more rhapsodic nature and a more extensive 
flow of melody. 

Concerto No.7 was composed in 1803. The opening movement 
is marked Moderato, and has warm, melodic themes that contrast with 
bolder, energetic sections of passagework. Much of the thematic 
material, like the writing in the Mozart violin concertos, is based directly 
on scales and arpeggios. Technical demands on the soloist include trills 
in semiquaver passages, accents within slurs and use of the “Viotti 
bowing” technique that calls for slurring across beats. The second 
movement is a lovely Adagio. It is brief and simple, showcasing the 
beautiful, singing quality of the violin. The final movement is a dance-
like and formally uncomplicated Rondo, marked ‘con spirito’. The 
movement makes extensive use of a dotted rhythm, treated with a 
variety of bowings: separate, hooked, and slurred as well as 
passagework that demands great flexibility. 
 

PETER ILYICH TCHAIKOVSKY (1840-1893) 
Capriccio Italien, Op. 45 

 

For nearly a decade after his disastrous marriage in 1877, Tchaikovsky 
was filled with self-recrimination and doubts about his ability to 
compose anything more. He managed to finish the Violin Concerto 
during the spring of 1878, but then had to wait more than three years 
for someone to perform it, and he did not undertake another large 
composition until the Manfred Symphony of 1885. His frustration was 
only increased by staying at home in Moscow, and he travelled 
frequently and far during those years for diversion. In November 1879 
he set off for Rome via a circuitous route that took him and his brother, 
Modeste, through Berlin and Paris, finally arriving in Rome in mid-
December. 
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Despite spending the holiday in Rome and taking part in the 
riotous festivities of Carnival, Tchaikovsky was never long parted from 
his residual melancholy. His spirits were temporarily brightened by 
some of the local tunes he heard in Rome, and he decided to write an 
orchestral piece that would incorporate several of them. He sketched 
the Capriccio Italien in a week, but then did not return to the score until 
he was back in Russia in the spring; the orchestration was completed in 
mid-May at his summer home in Kamenka. As an introduction to the 
work, he used a bugle call sounded every evening from the barracks of 
the Royal Italian Cuirassiers, which was adjacent to the Hotel Costanzi 
where he was staying. The opening trumpet fanfare gives way to a 
dolorous melody intoned above an insistent accompanying motive. 
There follows a swinging tune played first by the oboes in sweet parallel 
thirds and later by the full orchestra in magnificent splendor. A brisk folk 
dance comes next, then a reprise of the dolorous melody and finally a 
whirling tarantella, perhaps inspired by the finale of Mendelssohn’s 
Italian Symphony. This “bundle of Italian folk tunes” ends with a rousing 
display of orchestral sonority.  
 

Notes by Elizabeth Dalton 
 

 

ENCORE SOCIETY 
The Southern Highlands Symphony Orchestra wishes to acknowledge 
the following members of its Encore Society. Each one of the following 
has made a tax-deductible donation to ensure that the SHSO is able to 
maintain its artistic and community vision. We thank you.  
 

Jan and Frank Conroy 
Dr. Penny Knowlden 
R and D McAllery 

Michelle and Michael Phillips 

 

Moss Vale  
      Community Pharmacy 
Jenny Simons OAM 
Cheryl Tucker  

 

We also thank those music lovers who have donated anonymously. 
 

 



15 

 

 
SPONSORSHIP 

The experience of enjoying live symphonic music is unique to 
every member of our audience, yet each of you plays an important role 
in ensuring that this live music experience continues. To support your 
Southern Highlands Symphony Orchestra through sponsorship or 
donations, which are tax deductible, please contact the Fundraising 
Chair on 0416 192 229.  

If you have a favourite musician/instrument in the orchestra you 
may sponsor a “chair” to provide ongoing support for the SHSO.  
 

 

JOIN THE ORCHESTRA’S MAILING LIST 
To hear news about the Southern Highlands Symphony Orchestra’s 
concerts, join our mailing list at:  
 

Email: shsonews@shso.org.au to join the Friends mailing list. 
Enquiries: 0416 380 567 

 

Find us on Facebook.  Email: info@shso.org.au  
Website: www.shso.org.au 

 

 

2022 CONCERT SERIES FOUR 
     

MUSIC from OPERA to FILM 
 

Peter Craig Centre, Oxley College, Railway Road, Burradoo 
 

Saturday 3rd at 7.30 pm and Sunday 4th December at 2.30 pm 
 

Music by: Wagner, Ennio Morricone, Claude-Michel Schönberg, John 
Williams, Mascagni, Delibes, John Corley, Dvořák, Sullivan, Giordani, 
Puccini and Verdi 
      

Conductors: Jillian Bridge, Eliza-Jane Corley and Allan Stiles 

  

mailto:shsonews@shso.org.au
mailto:info@shso.org.au
http://www.shso.org.au/
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PICCOLO 
April Butcher 
 

FLUTE  
Zoe Andrews 
April Butcher 
Roma Dix 
 

OBOE  
Michellé Biasutti 
   * Vanessa Woodhill 
 

COR ANGLAIS  
Michellé Biasutti 
 

CLARINET  
Mark Biasutti 
Alexandra Donaldson 
 

BASS CLARINET 
Richard Gawned 
 

BASSOON  
Melissa Ryder 
Maria Smith 
 

SOPRANO SAXOPHONE 
Richard Gawned 
 

HORN  
Elizabeth Dalton 
Ian McQuillan  
Gay Scanlon 
Natasja Stul 
Belinda Wright 
 

TRUMPET  
Karyn Ashley 
Jeremy Donaldson 
Julian Paviour 
 

TROMBONE  
Bryn Corley 
Peter Scott 
 

BASS TROMBONE 
Trevor Wright 
 

TUBA  
David Ricketts 
 

TIMPANI  
Eliza-Jane Corley  
 

PERCUSSION  
Fay Craig 
Quentin Kain 
Alex Paviour 
 

HARP 
Verna Lee 
 

FIRST VIOLIN  
Jillian Bridge – leader  
Radu Boros  
Myee Clohessy  
Alexandra Dening 
Lisa Gemell  
David Mee 
Min-thi Tran 
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SECOND VIOLIN  
Rebecca Hampton – principal 
Robert Arthurson 
Ellanor Clark 
Rosemary Eddowes 
Howard Lesslie  
Leslie Staats 
 

VIOLA  
Timothy Senior – principal  
Stewart Bullivant 
Elizabeth Dalton 
Xanthe Herps 
Laura McCrow 
Heather Powrie 
 
 
 
 

CELLO  
Catherine Barnett – principal  
David Archer  
Sarah Hick 
Lisa Kawai 
Meiyoong Lui 
Lynn Maxwell 
 

DOUBLE BASS  
Ethan Ireland – principal 
Louis Ameneiro 
Sam Malone 
 

Wind, brass and percussion 
players are listed in alphabetic 
order. Strings are listed after 
principals in their sections. 
* Acknowledges a chair 
sponsor. 

 

 
BOARD OF DIRECTORS 

 

Chair    Mrs Jenette Stiles AAICD  
Deputy Chair   Mr Gerald Power  
Secretary   Mrs Eliza-Jane Corley  
Treasurer   Mrs Elizabeth Dalton  
Artistic Director  Dr Allan Stiles  
Orchestra Manager  Ms Roma Dix OAM  
Librarian   Ms April Butcher  
Members:   Dr. Robert Arthurson 
   Judith O’Brien OAM 
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Southern Highlands Concert Band, The Highlands Sinfonia, 
Wingecarribee Shire Council, Oxley College, Judith O’Brien OAM,  
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Photographs by Christopher Donaldson. 
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Richard Wagner 
Overture to The Mastersingers of Nuremberg

Ennio Morricone 
Gabriel’s Oboe – from The Mission 
soloist Michellé Biasutti

Claude-Michel Schönberg 
Suite from Les Miserables

John Williams 
Theme from Superman

Leo Delibes 
Prelude and Mazurka from Coppelia 

Arias and Duets by Judith Rough and 
Richard Lane, and Amelia-Jane Lester 
including: 
Dvořák	 Song to the Moon from Rusalka 
Puccini Nessun dorma! from Turandot

Conductors 
Jillian Bridge, Eliza-Jane Corley and  
Dr Allan Stiles 

The SHSO reserves the right to amend the advertised 
repertoire and venue.
The SHSO will adhere to Covid 19 requirements.

2022 CONCERT 
SERIES 1 

5TH MARCH  
SATURDAY 7.30PM

6TH MARCH  
SUNDAY 2.30PM

Venue: McGrath Hall,  
Chevalier College,  
Charlotte St, Burradoo

TICKETS  
Adults $45   
Concessions/Seniors $38 
Students 16 to 21yrs $15  
Children under 15 free

Online tickets only:  
www.trybooking.com/BVSUE 
www.shso.org.au 

Destination Southern Highlands, 
Main St, Mittagong 2575 
Ph: 02 4871 2888  

For more information:  
www.shso.org.au  
Ph: 0416 380 567

1

2022 CONCERT
SERIES 3

17TH SEPTEMBER  
SATURDAY 7.30PM

18TH SEPTEMBER  
SUNDAY 2.30PM

Venue: Peter Craig Centre,  
Oxley College,  
Railway Road, Burradoo  2576

TICKETS
Adults $45  
Concessions/Seniors $40  
Students 16 to 21yrs $15  
Children under 15 free

Online tickets only:  
www.trybooking.com/CAKNS 
www.shso.org.au

 

In Store:
Destination Southern Highlands,  
Main St, Mittagong 2575
Ph: 02 4871 2888
For more information:  
www.shso.org.au
Ph: 0416 380 567    Find us on   

Colin Brumby
Southbank Overture

Alfred Hill
Concerto for Trumpet and Orchestra 
Soloist Julian Paviour

Antonin Dvořák
Symphony No.8 

Conductor
Dr Allan Stiles

The SHSO reserves the right to amend the advertised 
repertoire and venue.
The SHSO will adhere to Covid 19 requirements.

Richard Wagner 
Overture to The Mastersingers of Nuremberg

Ennio Morricone 
Gabriel’s Oboe – from The Mission 
soloist Michellé Biasutti

Claude-Michel Schönberg 
Suite from Les Miserables

John Williams 
Theme from Superman

Leo Delibes 
Prelude and Mazurka from Coppelia 

Arias and Duets by Judith Rough and 
Richard Lane, and Amelia-Jane Lester 
including: 
Dvořák	 Song to the Moon from Rusalka 
Puccini Nessun dorma! from Turandot

Conductors 
Jillian Bridge, Eliza-Jane Corley and  
Dr Allan Stiles 

The SHSO reserves the right to amend the advertised 
repertoire and venue.
The SHSO will adhere to Covid 19 requirements.

2022 CONCERT 
SERIES 1 

5TH MARCH  
SATURDAY 7.30PM

6TH MARCH  
SUNDAY 2.30PM

Venue: McGrath Hall,  
Chevalier College,  
Charlotte St, Burradoo

TICKETS  
Adults $45   
Concessions/Seniors $38 
Students 16 to 21yrs $15  
Children under 15 free

Online tickets only:  
www.trybooking.com/BVSUE 
www.shso.org.au 

Destination Southern Highlands, 
Main St, Mittagong 2575 
Ph: 02 4871 2888  

For more information:  
www.shso.org.au  
Ph: 0416 380 567
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