
 

 

 

 

 

 

 

 

 

 
 

2017 CONCERT SERIES 

 
 

 
 

 

SATURDAY 2
nd

 DECEMBER 7.30PM and SUNDAY 3
rd

 DECEMBER 2.30PM 

 

BOWRAL MEMORIAL HALL, BENDOOLEY STREET 
 

 

Patrons: 

 

Ann Carr-Boyd AM, Dr. Andrew Ford OAM, Richard Gill AO 



John Williams Star Wars Medley 
arranged by James H. Burden 
 

Alfred Hill   The Call of a Bird 
 

Edvard Grieg   Peer Gynt Suite No.1 

1. Morning Mood 

2. The Death of Åse 

3. Anitra’s Dance 

4. In the Hall of the Mountain King 

INTERVAL 
 

Refreshments will be available from the Supper Room. 
 

Pyotr IlyichTchaikovsky  The Nutcracker Suite 

1. Miniature Overture 

2. Characteristic Dances 

a. March 

b. Dance of the Sugar Plum Fairy 

c. Russian Dance - Trepak 

d. Arabian Dance 

e. Chinese Dance 

f. Dance of the Mirlitons 

3. Waltz of the Flowers 

Dancers from Angus & Lucinda's Academie de Danse 
 

Leroy Anderson   A Christmas Festival 
 

 

RECEPTION 
 

Following the Saturday performance there will be a reception to which 

all are invited. Enjoy the opportunity to meet the musicians. 
 

 

 

 



THE SOUTHERN HIGHLANDS SYMPHONY ORCHESTRA 
 

The orchestra was formed in 2014 as a result of overwhelming 

interest in establishing a symphony orchestra in the region. Musicians 

from the Southern Highlands and surrounding districts rehearse on 

Sunday evenings. The SHSO has become a significant feature of the 

cultural life of the Southern Highlands. 
 

 
 

ALLAN STILES – conductor 
 

The orchestra will be conducted by Dr Allan Stiles, who has 

conducted orchestras, bands, choirs, and theatre productions over many 

years. He formed the Western Youth Orchestra and The Beecroft 

Orchestra. He has also conducted operas and musicals for the Hurstville 

Light Opera Company, the Hills Musical Society, the Gilbert and 

Sullivan Society, the Parramatta Musical Comedy Company and the 

Highlands Theatre Group. He enjoyed decades of conducting 

orchestras, bands, and theatrical productions while a teacher for the 

NSW Department of Education at Penshurst West (where he pioneered 

primary school bands for the Department) and Frenchs Forest, The 

King’s School, Holy Cross College, and Pymble Ladies’ College. He 

has played in orchestras in Sydney and London. Conducting studies 

were with Robert Miller and later as part of his MMus at UNSW. As a 

musicologist he has catalogued the works of Colin Brumby, Graham 

Powning and Alfred Hill, the latter for his PhD thesis, and has 

published many previously unavailable works by Australian composers. 



JILLIAN BRIDGE – conductor 
 

Jillian Bridge is a respected violin teacher, conductor and 

freelance violinist. Conductor of Fisher’s Ghost Youth orchestra in 

Campbelltown for 15 years, Jillian also taught chamber music at the 

Sydney Conservatorium Access Centre for more than five years. She 

has been string tutor at many music camps including the State 

Education Department’s music camps and several School Spectaculars 

at the Entertainment Centre. Jillian was a regular member of the local 

baroque group Les Amis for many years.  

Jillian coordinates the string program at Wollondilly Anglican 

College as well as conducts their string ensembles and choir. She 

maintains a large number of private violin students from beginner to 

Associate Diploma level. She has been a regular member of The 

Occasional Performing Orchestra (TOPS) and plays for a variety of 

musical societies in Sydney. She is a founding member of the 

Macarthur String Quartet which is in its 23
rd

 year. 

Jillian has been the Musical Director of Macarthur Singers choir 

since 2007. With Macarthur Singers she was privileged to be the first 

and only person to twice conduct Karl Jenkins’ multimedia work The 

Armed Man: A Mass for Peace with massed choir and symphony 

orchestra to the official film. In her “spare time” she sings with an a 

cappella choir, Southland, formed to sing at overseas choral festivals.  

Jillian has led the Southern Highlands Symphony Orchestra 

since its inauguration.  

 

JOHN WILLIAMS (1931- ) Star Wars Medley  
arranged by James H. Burden 

 

In a career that spans six decades, John Williams is 

unquestionably one of America’s most accomplished and successful 

composers for film and for the concert stage. He has served as music 

director and laureate conductor of one of his country’s most treasured 

musical institutions, the Boston Pops Orchestra, and he maintains 

thriving artistic relationships with many of the world’s great orchestras, 

including the Boston Symphony Orchestra, the New York 

Philharmonic, the Chicago Symphony and the Los Angeles 

Philharmonic. Williams has composed the music and served as music 



director for more than one hundred films. His 40-year artistic 

partnership with director Steven Spielberg has resulted in many of 

Hollywood’s most acclaimed and successful films, 

including Schindler’s List, E.T., Jaws,  Jurassic Park, Close Encounters 

of the Third Kind, and four Indiana Jones films. He has composed the 

scores for all seven Star Wars films, the first three Harry 

Potter films, Superman: The Movie, and many others. He has been 

awarded five Academy Awards and received fifty Oscar nominations.  

Williams’ music is often inspired by late Romantic composers 

such as Richard Strauss, Gustav Holst and Richard Wagner, whose 

idioms were incorporated into the Golden Age Hollywood scores of 

Erich Korngold and Max Steiner.   In fact, Williams’ association of 

musical themes with movie characters is a modern example of 

Wagner’s compositional device called “leitmotif” – the use of a phrase 

or theme to signify a character, plot element, or mood. Just as Wagner 

designated “leitmotifs” to various characters and situations in his 

operas, Williams carefully matches musical themes to characters and 

events in nearly all of his film scores. The music of the Star Wars 

movies, for example, has important themes for many of the characters. 

Luke Skywalker’s theme is sometimes called the anthem of the saga, an 

instantly recognizable main theme that is associated with Luke and the 

Star Wars movies in general. It is heard at the beginning of all the films 

and in the credits. Princess Leia’s theme is a romantic one that 

represents her innocence. It is heard prominently after she is born, and 

is often used when she is acting on her own or when she is particularly 

vulnerable. The Imperial March is sometimes referred to simply as 

"Darth Vader's Theme" as it is often played when this 

character appears. James Burden’s Star Wars Medley is a mixture of the 

main characters’ themes and music from many of the most important 

moments in the story. His arrangement places the pieces in a certain 

order and uses transitions between them so that the music unfolds with 

all the excitement, tension and drama of the original film.  

ALFRED HILL (1869-1970) The Call of a Bird 
 

Alfred Hill was a leading Australian composer whose influence 

was significant in the formation of the Sydney Conservatorium of 

Music where he was the founding Professor of Composition and a 

https://en.wikipedia.org/wiki/Cinema_of_the_United_States
https://en.wikipedia.org/wiki/Darth_Vader


conductor until his retirement. He composed many fine works in the 

Romantic style, a number of which are becoming better known in recent 

years. 

The Call of a Bird, initially described as a sonnet for orchestra, 

was composed in Melbourne in August 1934 and the first performance 

was in1936 by the NSW State Conservatorium Orchestra conducted by 

Hill when it was the fifth of Five Poems - The Voice of Nature. In1942 

it was recorded and broadcast by the BBCSO conducted by Sir Adrian 

Boult. That recording was sent to radio organisations in fifty countries. 

In 1949 it was reported that the work had been recorded three times by 

the BBC and used as background music for a presentation of poetry 

from Spenser to date. Other performances were in Sydney in1945 and 

Queensland in 1949. 

A recording by the SSO conducted by Sir Bernard Heinze was 

published in the 1960s and an excerpt of that is on a later ABC CD, 

Bush Symphony. 

The composition was inspired by a poem by Kathleen Dalziel 

(1881-1969). 
The world’s a dream this golden afternoon, 
Where spring winds whisper low in lute-like tune, 
Where heavy-scented gums are rustling low 
By paddocks splashed with creamy clover snow. 

 

Suddenly, sweet and clear, 
Across the emerald plain, 
Out of the lightwood trees, 
Down by the river leas, 
Wafted along the breeze, 
The cuckoo calls again... 

 

EDVARD GRIEG (1843-1907) ‘Peer Gynt’ Suite No. 1, op. 46 
 

Peer Gynt is an early work of Henrik Ibsen (1828-1906), one of 

Norway’s foremost playwrights. Written in verse, it contains many 

surreal elements, juxtaposing fairy-tale fantasy and harsh realism in its 

satire of the weaknesses of human nature.  The play’s protagonist, Peer 

Gynt, is a roguish anti-hero who goes in search of his own identity, a 

quest which entails fantastic adventures in a series of contrasting 

episodes. In 1874 Ibsen asked his compatriot Grieg to write incidental 



music for a new production of the play. Initially Grieg thought that only 

a few fragments of music would be required, but by the time he finished 

the project more than a year later, he had written 23 pieces of music, 

including vocal and choral numbers.  Despite the fact that the creative 

styles of Grieg and Ibsen were extremely different — Grieg was a 

Romantic master of lyrical melody while Ibsen wrote starkly 

uncompromising dramas — their joint efforts were warmly received at 

the play’s premiere on February 24, 1876 in Oslo.  Grieg then promptly 

fashioned two suites from his dramatic score, arranging the movements 

out of the order they appear in the play to give each of the suites a 

musically cohesive structure.  

Suite No. 1 opens with Morning Mood, taken from the Prelude 

to Act IV of the play, where Peer is making a reed pipe while admiring 

the sunrise. The pastoral melody, mostly over long-held bass notes, 

unfolds quietly, waxing and waning in intensity. It begins as a flute 

solo, and then becomes a dialogue with the oboe, eventually swelling to 

showcase the full orchestra.  

In the next movement, The Death of Åse, Peer returns to his 

hometown just in time to be at his mother’s bedside as she dies. Written 

only for strings, it begins as a mournful, subdued melody gradually 

building in intensity and anguish. Peer’s grief having reached its 

climax, the movement closes with a repeated falling motif fading gently 

just like the slow ending of a life. 

Peer’s travels in Act III take him to Morocco, where he 

encounters a tribe of Bedouins and becomes entranced by the 

chieftain’s daughter, who turns the tables on him by stealing his 

valuables and disappearing. Her act of seduction is depicted in Anitra’s 

Dance, a mazurka featuring chromatic melodies, pizzicato strings, and 

the sparkling sound of the triangle. Grieg creates colour and texture by 

muting the divided violins and alternating bowed and pizzicato 

passages. 

The suite ends with one of Grieg’s most popular melodies, In 

the Hall of the Mountain King. Peer is intoxicated after meeting three 

lusty dairymaids and dreams of a woman in green who turns out to be 

the troll mountain king’s daughter. She takes him to visit her father and 

her compatriots, whose grotesqueness is depicted in the famously 

menacing march by cellos, basses, and bassoons. Grieg captures the 



folkloric element with a repeated, pulsating primal rhythm and a 

recurring melody that is repeated in higher and higher registers, passing 

from instrument to instrument, constantly accelerating, until the 

movement eventually reaches a fever pitch. 
 

PYOTR TCHAIKOVSKY (1840-1893) The Nutcracker Suite 
 

The Nutcracker, Tchaikovsky’s third and final ballet, was based 

on Alexander Dumas’ adaptation of a story by E.T.A. Hoffman, and 

tells the story of a young girl named Clara who receives her most 

cherished Christmas present – a  nutcracker—during a Christmas party. 

Several fantasies occur throughout the ballet, including toys coming to 

life, a battle with an army of mice, and the nutcracker’s transformation 

into a prince who takes Clara to his Kingdom of Sweets and introduces 

her to a variety of subjects in a colourful stream of character dances.  

The Nutcracker Suite is an arrangement of some of the music of 

the ballet and was created and performed in 1891 before Tchaikovsky 

completed the ballet itself. (The score for The Nutcracker, Op. 71, was 

finished about a month after the première of the suite, and the ballet was 

first staged at the Maryinsky Theater in St. Petersburg on December 18, 

1892.) The reason for this had little to do with the ballet, and was more 

because of Tchaikovsky’s eagerness to be ahead of his colleagues in 

introducing a new sound to Russia. In 1891, when passing through Paris 

on his way to America, he heard Victor Mustel’s newly developed 

instrument, the celeste, a keyboard instrument in the form of a small 

upright piano in which metal plates over resonating boxes are struck by 

hammers and sustained in the manner of the piano. Tchaikovsky was 

greatly intrigued by its “divinely beautiful tone”, particularly in regard 

to the ballet commission he had just accepted. As he revealed some 

time later, he was having trouble depicting the Sugar Plum Fairy, 

because choreographer Marius Petipa wanted the Sugar Plum Fairy's 

music to sound like “drops of water shooting from a fountain”.  The 

celeste provided him with the perfect solution. As soon as Tchaikovsky 

returned home from America he had his publisher, Pyotr Jurgenson, 

order a celeste for use in The Nutcracker, swearing him to secrecy in 

case his contemporaries, Rimsky-Korsakov and Glazunov, “get wind of 

it and ... use it for unusual effects before me.”  

https://simple.wikipedia.org/wiki/Marius_Petipa


While the Suite does not include much of the music that carries 

the drama of the plot, it does present a sampling of the wonderful 

melodies and distinctive tone colours that characterize all the music of 

the ballet. It begins as does the ballet, with an Overture, orchestrated 

with light strings and winds, which invites us to enter the magical world 

of the fairy tale. Immediately following is the March which introduces 

the Christmas party scene. Simple and straightforward, the first theme is 

repeated with almost childlike enjoyment. The full power of the 

orchestra with resounding brass and percussion, underpinned by the 

pizzicato strings in typical Tchaikovsky style, is expressive of the joy 

and spirit of the festive season.  It is in the Dance of the Sugar Plum 

Fairy that Tchaikovsky displays his masterly use of orchestral colour in 

using the celeste to depict the lightness and grace of the fairy. This was 

the first use of the celeste as an orchestral instrument and, as 

Tchaikovsky had confidently expected, it made such an impression on 

its first hearing that the audience demanded an encore. Even today this 

piece is still the most celebrated use of the instrument.   

The dance that follows is the Trepak, a national dance of Russia. 

Based on a rhythmic figure heard in the first bar, it is extremely lively 

and spirited in character and one can readily imagine spectacular 

leaping of leather-booted Cossacks. In the short coda the tempo 

increases building momentum to the end. By contrast, the Arabian 

Dance is slow, sinuous and exotic.  It is scored mainly for the 

woodwinds and muted strings, though the tambourine is occasionally 

heard. The plaintive cry of the oboe recalls the sound of the Middle-

Eastern shawm and reveals Tchaikovsky’s Romantic obsession with the 

exotic. This exoticism is echoed in the Chinese Dance, with the use of 

the glockenspiel and the triangle. The Dance of the Mirlitons is a 

depiction of some toys that come to life in the ‘divertissement’ of the 

ballet’s second act. A mirliton is a musical instrument rather like a reed-

pipe. Appropriately Tchaikovsky gives the first theme to three flutes, 

lightly accompanied by pizzicato in the lower strings, and then a second 

section in the minor key features the brass, drums and cymbals, before a 

return to the first theme at the close.  

Waltz of the Flowers brings the suite to a grand conclusion. The 

spotlight falls first on the harp, with a generous cadenza, then on the 

four horns that introduce the main tune, and then on the strings, whose 



sweeping melody is one of the most endearing elements of the score. 

Brimming with grace and elegance, this waltz shows Tchaikovsky at his 

most inspired. Taking the form which the Viennese had proudly called 

their own, he raises it to a higher level of sophistication with the 

imaginative use of countermelodies and decorative figures. 

 We are delighted to be joined by dancers from Angus & 

Lucinda’s Academie de Danse. 
 

LEROY ANDERSON (1908-1975) A Christmas Festival 
 

Leroy Anderson was described by John Williams as "one of the 

great American masters of light orchestral music". His musical 

education began as a young child with lessons from his pianist mother 

and he went on to study composition at Harvard with George Enescu 

and Walter Piston. A linguist of several languages, including Swedish, 

Norwegian, Danish, Icelandic, German, French, Italian, and Portuguese, 

he served with U.S. Intelligence in Iceland as an interpreter during the 

Second World War. He almost accepted a position as language teacher 

at a private school in Pennsylvania, but fortunately backed out of that 

option in favour of composing and was soon "discovered" by Arthur 

Fiedler, who commissioned him to write many works for the Boston 

Pops Orchestra. He quickly became one of the most popular composers 

of light music in America and was best known for his miniatures and 

arrangements.  

A Christmas Festival was composed in 1950 at the request of 

Arthur Fiedler, who asked him to write a piece of music for the holiday 

season. The result was a tapestry of well-known Christmas songs and 

carols woven into what Anderson described as a concert overture. He 

uses Joy to the World, Jingle Bells and O, Come All Ye Faithful as the 

main thematic material. Other tunes such as Deck the Halls, Good King 

Wenceslas, God Rest You Merry Gentlemen, Hark the Herald Angels 

Sing, The First Noel and Silent Night are subtly interwoven, with 

instrumental variety giving colour to the orchestration. 
 

Programme notes by: 

Elizabeth Dalton for Williams, Grieg, Tchaikovsky and Anderson 

Allan Stiles for Hill 

 



FRIENDS OF THE ORCHESTRA 

Become a supporter of the Southern Highlands Symphony Orchestra. 

The aim of the Friends is to promote the appreciation of fine music in 

the community and surrounding districts by supporting the organisation 

of concerts and fundraising. Please join our mailing list by completing 

the flyer available at the ticket desk or email: shsonsw@gmail.com 

Enquiries: 0416 380 567  
 

ENCORE SOCIETY 
The Southern Highlands Symphony Orchestra wishes to acknowledge 

the following members of its Encore Society. Each one of the following 

has made a tax-deductible donation to ensure that the SHSO is able to 

maintain its artistic and community vision. We thank you.  

Peter and Kate Cox  

Mr and Mrs K R McCutcheon  

Ms Cheryl Tucker  

Elizabeth and Philip Walker  

We also thank those music lovers who have donated anonymously.  

 

    Email: shsonsw@gmail.com Website: www.shso.org.au 

 

            

mailto:shsonsw@gmail.com
http://www.shso.org.au/


PICCOLO 
Claire Jacobson  

 

FLUTE  
Zoe Andrews –  

*Betsy Andrews  

Roma Dix –  
*“Friends of Roma Dix”  

Claire Jacobson  

 

OBOE  
Michellé Biasutti  

Caroline Fargher 

 

COR ANGLAIS  
Michellé Biasutti  

 

CLARINET  
Mark Biasutti  

Alex Donaldson 

Richard Gawned  

Peter Smith  

 

BASS CLARINET  
Richard Gawned  

 

BASSOON  
Melissa Reyder  

Phoebe Staats  

 

ALTO SAXOPHONE 

Richard Gawned  

Peter Smith  

 

 

 

 

 

HORN  
Natasja Cattoir 

Elizabeth Dalton 

Ian McQuillan  

Gay Scanlon  

Patrick Webb  

 

TRUMPET  
John Corley 

Jeremy Donaldson 

Julian Paviour 

 

TENOR TROMBONE  
Jessica Bannerman  

William Short  

 

BASS TROMBONE  
Ross Sadler  

 

TUBA  
David Ricketts –  

*Douglas Pritchard  

 

TIMPANI  
Eliza-Jane Corley  

 

PERCUSSION  
Paul Blackstone  

Adrienne Bradney-Smith  

Fay Craig 

 

CELESTE 

Lisa Kawai 

 

HARP 

Verna Lee 

 

 



FIRST VIOLIN  
Jillian Bridge – leader  

Alexandra Dening  
* Bowral Comfort Footwear  

Lisa Gemell  

David Hart  

Danielle Koek 

David Mee  

Allan Rooke 

Emily Sinden  

Sarah Tomlinson 

 

SECOND VIOLIN  
Rebecca Michael– principal 

Robert Arthurson  

Kilmeny Brodrick  

Jasmin Christian 

Anne Graham 

Howard Lesslie  

Maggie Loo  

Iuilitta Ng 

Lesley Staats 

 

VIOLA  
* section - Ann Carr-Boyd 

Timothy Senior – principal  

Elizabeth Dalton 

Xanthe Herps  

Catherine Kerr  

James Landrigan  

 

CELLO  
Catherine Barnett – principal  

David Archer  

April Butcher 

Mabel Chalmers 

Emma Hamilton  

Sarah Hick  

Lisa Kawai  
 

DOUBLE BASS  
Ethan Ireland – principal  

Louis Ameneiro  

Hayden Koek 
 

Wind and brass players are 

listed alphabetically, as are 

strings after principals.  
 

* Chair sponsors  
 

New players are welcome.  

Contact:  

Allan Stiles on 0415 309 760  

or Roma Dix on 0432 466 882 
 

DANCERS 

Darby Barker 

Brooke Charpentier 

Portia Hassos 

Sophia Kaloudis 

Hermione Kiley 

Mark Sims 

 
 

SOUTHERN HIGHLANDS CONCERT BAND 2018 
 

Saturday 27
th

 at 7.30 and Sunday 28
th

 May at 2.00pm 

Saturday 11
th

 at 7.30 and Sunday 12
th

 November at 2.00pm 

 



      ACKNOWLEDGEMENTS 
 

Support from the following is gratefully acknowledged: 

Angus & Lucinda’s Academie de Danse, Southern Highlands 

Concert Band, The Highlands Sinfonia, Christopher Donaldson, 

Robert Crowe, Rhonda Langford, Flowers by Van Til, Artemis 

Wines, BDCU Alliance Bank, Destination Southern Highlands, 

Highlands FM, ABC Illawarra, 2ST,Ten Thousand Paces,  

Stiles Music Publications, Southern Highlands News,  

and the businesses that displayed our flyers. 

Thanks to the volunteers who assisted with setting up the hall, front 

of house, and refreshments at the interval and the reception. 
 

SPONSORSHIP 
 

The experience of enjoying live symphonic music is unique to 

every member of our audience, yet each of you plays an important role 

in ensuring that this live music experience continues. To support your 

Southern Highlands Symphony Orchestra through sponsorship or 

donations, which are tax deductible, please contact the Fundraising 

Chair on 0416 192 229.  

If you have a favourite musician/instrument in the orchestra and 

you wish to sponsor their “chair”, please pick up a “Musical Chairs” 

flyer at the front desk and see how you can provide ongoing support for 

the SHSO.  

BOARD OF DIRECTORS 
 

Chair    Mrs Jenette Stiles AAICD  

Deputy Chair   Mr Gerald Power  

Secretary   Mrs Eliza-Jane Corley  

Treasurer   Mrs Elizabeth Dalton  

Musical Director  Dr Allan Stiles  

Orchestra Manager  Ms Roma Dix OAM  

Librarian and  
Fundraising Chair  Mrs April Butcher  

Members:   Dr Allan Beavis OAM  

Mr Peter Glass JP  
 

ANGUS & LUCINDA’S ACADEMIE DE DANSE  

End of year production - 17th of December 3:00pm 

Tickets: 0414 616 105 or online at https://www.trybooking.com/SGVU 
 

https://www.trybooking.com/SGVU


           
 

 

          
 

 

 

 

 



SOUTHERN HIGHLANDS SYMPHONY ORCHESTRA 2018 
 

CONCERT SERIES ONE 

Saturday 17
th

 at 7.30pm and Sunday 18
th

 March at 2.30pm 
 

Humperdinck  Prelude to Hansel and Gretel  

John Carmichael  Trumpet Concerto – soloist John Corley  

Dvorak   Symphony No.7 in D Minor Op.70  
 

CONCERT SERIES TWO 

Gala Event – A Night in Vienna 

Saturday 30th June at 7.30pm and Sunday 1
st
 July at 2.30pm 

 

Franz von Suppé   Morning, Noon and Night in Vienna  
 

Judith Rough performing songs from operettas, including: 

Franz Lehar    Vilia from The Merry Widow,  

Johann Strauss II   Voices of Spring 

Rudolf Sieczynski   Vienna, City of My Dreams 
 

Mozart    Concerto for Flute and Harp  

soloists: Zoe Andrews and Verna Lee 

Composition competition – works by the two winners  

Johann Strauss II  Die Fledermaus Overture  

Johann Strauss II    Blue Danube Waltz  

Johann Strauss Snr   Radetzky March  
 

CONCERT SERIES THREE 

Saturday 15
th

 at 7.30pm and Sunday 16
th

 September at 2.30pm 
 

Wagner  Overture to Rienzi 

Haydn  Cello Concerto in C – soloist Catherine Barnett 

Schumann  Symphony No.4 in D minor Op.120  
 

CONCERT SERIES FOUR 

Saturday 1
st
 at 7.30pm and Sunday 2

nd
 December at 2.30pm 

 

Grieg   Symphonic Dances  

Elgar   Sea Pictures – soloist Lotte Latukefu  

Alfred Hill  Carnival Symphony  

 

Subscriptions are available until 28
th

 January. 
The SHSO reserves the right to change the repertoire. 


